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Roxane?" he asked. "I think I might, if you can make
yourself look ugly enough for Cyrano," she answered.
The part was hers on the instant. He coached her
relentlessly. Again and again she cried that she could
not do it. He reassured her, but not with soft persuasions.
"You can, my dear, and you must. Now, again!" After
rehearsals she went regularly in tears to Mr. Palmer to
resign. He appealed to Mansfield to be more lenient.
"I am only kind," was his reply. "Roxane is a great
part. Only one who has suffered can play such a role.
This girl has the temperament and the emotions, but she
is young and inexperienced. I cannot persuade her
spirit, I must rouse it." And every day she reached new
depths and new heights.

Rehearsals, for all the brittle tension, were not without
their humour. Details introduced suddenly into a play
distressed Mansfield and drove the words of his part
helter-skelter. It was his custom to use any important
accessory to the appearance of a character at rehearsal
for a week or more. Cyrano's huge sword, his feathered
hat, and his projecting nose promised difficulties. The
effect may be imagined when Mansfield appeared dressed
in all points like a contemporary exquisite but wearing the
sword, bonnet, and nose of Cyrano.

As was his method always, he came on the orchestra
floor to direct the colouring, lighting, and grouping of
scenes. When a cue was given for him to speak he replied
from his position in the auditorium while the other
players addressed the vacant spot he was supposed to
occupy on the stage.

The first time the musicians came to play their entr'acts
he stood down stage watching a change in the scenery.
The tempo caught his ear. He took the orchestra in hand"Can you make yourself look beautiful enough forTouring
